Peter Bruegel is now famous as the creator of modern landscape painting, but during his lifetime he owed much of his reputation to the satire found in many of his paintings and most of his prints. From an account of the Low Countries by Guicciardini (Antwerp, 1567) we know that in his own day Bruegel was considered a "great imitator of the knowledge and fantasies of Jerome Bosch." Today his satires do not share the popularity of his landscapes, because they were addressed to his contemporaries and therefore rooted in the idiom of sixteenth-century Flanders. In our haste we shy away from this unfamiliar language, and thus we miss a treat, one that is comparable to the treats awaiting foreigners in Alice in Wonderland and Gulliver's Travels.
Fantasy is but one element in the wide range of Bruegel's satirical expression, and it varies in form with the tone of his comments. In the prints of the Seven Vices he poked fun at human weaknesses and folly by translating into visual images ordinary, everyday expressions that would strike home immediately to his Flemish audience. At first glance these prints seem to us completely unreal and out of joint; even his contemporary Vasari found them full of "various kinds of devils, a fantastic and comic affair." On looking more closely we can see that nothing could be more clearly or logically put together. Fantasy plays a definite role, but it is controlled and purposeful.
The basis of fantasy in Bruegel's Vices is the presentation of an assortment of familiar things in an unexpected way. We can perhaps best grasp his method if we try to translate Bruegel's print of Sloth into modern American terms. It would, of course, take another Lewis Carroll to work out an adequate "libretto" for a present-day counterpart, but a few images may serve to set the scheme. They might include "lounge lizard," "lazybones," "snail's pace," "sluggish." If these common sayings are represented by a real lizard on a lounge, a skeleton relaxed in a beach chair, and actual snails and slugs, the result is a strange visual'mixture. Yet this was Bruegel's method, and it accounts for the style of his prints; for only a fantastic style could harmonize such visual incongruities 
